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OZET

TARIHI GISE FILMLERININ TARIH YAZIMI
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Tezin amaci, tarihsel gise filmlerinin (blockbuster) tarih yazimi araglarindan biri olarak iglevini
arastirmaktir.. Bu amag dogrultusunda film bir tarih yazma araci olarak degerlendirebilmek i¢in
oncelikle genel anlamda tarih yazimi olgusuna deginir. Calismada tarih yazimi, Oykiisel
ozellikleri kullanarak tarihsel gercekliklerden insa edilen bir yap1 olarak tanimlanir.

Oykiisel filmle iiretilen tarih yazimina ve onun ortaya gikardig1 tarihsel hissiyata bir adim daha
yaklasmak amaciyla, ¢alisma Oykiisel filmin 6zellikleri ile devam eder. Tezin iddiasina gore,
tarih yaziminda farkliliklar yontemsel ve aragsal olarak ortaya ¢ikmaz, bir hissiyat ve deneyim
yaratma ya da yaratmama (diegetic / non-diegetic) aninda sekillenir. Hissiyata dayali bir tarihsel
deneyimin ortaya ¢ikma ihtimali tarih yazimi pratiklerini degerlendirmede kilit bir isleve
sahiptir.

Oykiisel sineman1 yaptig1 tarih yazimi, dykiiledigi tarihsel olaya bakis agismni ortaya gikardigi
tarihsel hissiyat nedeniyle izleyiciye gecirmis olur. Oykiisel tarihi filmin sundugu ve igine
alarak izleyiciye yerlestirdigi bakis acist filmin yarattig1 deneyim hissi nedeniyle, konu olan
tarihsel olayin anlamlandirilma siirecinde etkin rol oynar.

Calisma alaninda ilerlemeye devam etmek adina, tez blockbuster sendromu {izerine egilirken,
bu sendromun toplumsal egilimlerle kurdugu etkilesime odaklanir. “Best Seller” romanlar ve
“blockbuster” filmler kar odakli olarak sekillenen ana akim popiiler kiiltiir iirlinleri olarak
goriilebilir. Bu kar odakli iiretim bi¢imine sahip olan tirlinler toplumun genel egilimleri, yaralar:
ve beklentileri ile etkilesim i¢inde oldugu ve hatta kendi anlatilar1 igcinde o noktalara
gostermelik ¢oziimler iirettigi siirece izlenilirligini ytikseltecektir. Bu iliski tizerinden, ana akim

il



popiiler kiiltiir tirlinlerinin anlatilar1 i¢inde hakim sdylem etrafinda sekillenen temel toplumsal
egilimleri barindirdigr kabul edilebilir. Bu ihtimal bir blockbuster tarihi film iizerinden ve o
filmin bir tarih yazma araci olarak islevi baglaminda tekrar diisiiniildiigiinde, popiiler kiiltiir
iriini olan tarihsel filmin, tarihi o gilinlin toplumsal egilimleri dolayisiyla temsil ettigi
ongoriilebilir. Bir baska deyisle tarih yaziminin bir araci olarak kabul edilen filmin
“blockbuster” olarak iiretilen tiirleri, konu edindigi tarihsel olay1 iiretildigi donemin temel
toplumsal egilimlerini ig¢inde barindiracak tiirden bir perspektifle temsil ederler. Tarihsel
temsillerin giiniin temel egilimleri tizerinden sekillenmesi, oykiisel filmin yaratacag: tarihsel
deneyim hissiyat1 nedeniyle ge¢misin simdiki zamanin hakim sdylemleri iizerinden yeniden
iiretilmesine neden olur.

Tez calismasinda detaylandirilarak tespit etme yolunda ilerlenen etkilesimli bu etkilesimli
durum, 11 Eylil dénemine dair sdylemleriyle G. W. Bush ve se¢im kampanyas: siirecindeki
sOylemleriyle Barack Obama donemlerinde gosterime girmis Hollywood iiriinii blockbuster II.

Diinya Savas filmlerindeki tarihsel temsilleri karsilagtirir.

Anahtar Kelimeler: Tarih Yazimi, blockbuster film, filmsel tarih temsilleri
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ABSTRACT
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This thesis is dedicated to understand the historiographical performance of the historical
blockbuster film. In the effort to explore the historiography of historical blockbuster films, the
study opens with the notion of historiography in general to reflect on the filmic historiography
practice afterwards. Through the study the historiography is defined as a constructed narrative
material that houses historical facts far from an inborn entity.

In order to progress on the filmic representation of history, the study focuses on diegetic
historiography that generates a sense of historical experience. To differentiate the modes of
historiographical practice, the study states that the diversity is not bases on the filmic and
written modes, but it lies in the diegetic and non-diegetic practices of historiography. The
generation of sensual experience, which diegetic practices perform, is the focal point from
which to make this separation.

The historiography of the historical diegetic film transmits its perspective of the historical event
it represents to the audience through its sensational experience. The sensational experience
generated by the diegetic film engenders the comprehension of the historical event towards the
framing of the representation practiced in film.

In order to progress further on the field of the study, the thesis focuses on the historiographical
performance of Hollywood blockbuster films to discuss the relationship between the formation
of blockbuster historical films and the dominant discourses of the society.

The popular mainstream practices of historiography like bestselling historical novels or
blockbuster historical films are profit oriented. This profit-oriented characteristic of popular
mass-media products gains significance for this study through the relationship it poses with the



dominant social tendencies. The popular mainstream practices of historiography are produced to
be consumed on a massive scale. In the case of blockbuster films, the blockbuster industry is
naturally designed to sell a lot of tickets. Through the rules of supply-and-demand management,
the popular mainstream practices of historiography need to be pertinent to the sensations of
society. In other words, they need to relate to the current tendencies within a society.

The ideology of those in political power in a community effects the value systems and social
tendencies of the society to a large extent. The blockbuster films while tracking the current
tendencies of the society render the ideologies of those in political power within their plots and
narration.

In the case of a blockbuster film performing historical representation, the main current
tendencies of society would inevitably be involved in the historiography. Based on this idea, the
thesis argues that the historiography of blockbuster historical films reflected the current ideas of
the dominant discourse in a society. And moreover, through the sensed experience that was
engendered by the transmission of the perspective the film posed for the historical event, the
dominant discourses of the society were transmitted back to the audience.

Grounding on these ideas the study intends to understand the reproduction of historiography
through the historical representations of blockbuster films according to the shifting tendencies
1n a society.

With that intention I studied the shifting tendencies of American society that revolved around
the discourses of George W. Bush in the period of his presidency and Barack Obama in his
presidential campaign through the historical representations of the blockbuster World War II
films produced in those two periods.

Key words: Historiography, diegetic film, blockbuster film, filmic representation of history
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